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The Project
Introduction

This project is a work-in-progress,
as are most academic endeavors. My
background is in both creative writing
(I received my MFA in poetry in 2008
from Virginia Tech) and rhetoric and
composition. As an MFA, I met my mentor
Dr. Diana George who demonstrated
through the work of Peter Elbow, bell
hooks, Min-Zhan Lu, and Paula Mathieu
(among others) that there are a wealth of
concepts that cross the “boundaries” of
creative writing and composition that are
so often drawn in departments and in the
field of English. Most notably, I realized
teaching composition is a sophisticated
space in which to engage students through
creative critical thinking.
Diana was also the first professor to
introduce me to Aristotle’s concept of
rhetoric as utilizing “all available means.”
As a graduate teaching assistant in the

first-year composition program, it was
empowering to consider my background
as a creative writer (specifically, a poet) as
perfect means from which to construct
engaging writing assignments. In her
textbook, Reading Culture, co-edited with
John Trimbur, Diana includes a chapter
on Public Space, which asks students to
write on intersections of culture, art,
speech, law, power, gender, economics, and
human nature that govern the way each
of us navigates everyday spaces. When
I taught the chapter, not only did I find
this topic fascinating, my students did,
too. It is a topoi for us, a common ground
of understanding--we all have experiences
navigating public and private spaces, and
therefore the subject provides a mutual
starting point for discussions, writing, and
multimedia projects.
Over the past 5 years, I’ve made many
pedagogical decisions based around the
ideas of teaching composition through
public space and public art. In Spring
2012, I taught an English 211: Writing in
the Humanities course titled, “Occupying
Public Space: Graffiti, Street Art, Music
and Architecture. I’ve also used variations/
combinations of these assignments in
online, face-to-face, and honors sections
of first-year composition. For this project,
my intent is to bring together many of
the various free-writes, short assignments
and larger projects and options into one
document to share with other teachers of
writing. These assignments are meant to be
customized, revised, built upon, remixed,
digitized, painted, or otherwise embellished
for a variety of writing courses.
In order to perpetuate creative
critical thinking, it is vital to pass along
assignments that have record of student
engagement. Thanks to a generous Creative
Activities Award from the New Mexico
State Department of English, I was able
to purchase the USB drives on which this
document and others are loaded. The

Analyzing Public Space and Public Art
sand. snow. chalk. light. ice. iron. bronze. yarn. music.
drives are 8 GB, which was of course, a
purposeful rhetorical move! You now have
enough space to upload large multimedia
projects such as those from the Adobe Suite,
as well as other audio/video files. Share
your ideas, give them to a new graduate
teaching assistant, revise your chapters and
bibliographies and poems, remix and pass
them along.
In this document, you’ll find
assignments under three headings, “Music,
Sound, and Space,” “Public Space and
Architecture,” and “Graffiti and Public
Art.” The assignments can be rearranged in
any way, but are presented here under each
heading in order from short assignments to
longer essay and project topics.
Also, in this effort to “close the
conference loop,” I ask that you be generous
enough to share any classroom experiences
you might have if you teach these materials.
I am truly interested in your ideas and

feedback. Contact me at poet@nmsu.edu
(also engraved on the USB).
Thank you for your interest and I
look forward to hearing from you in the
following months.

Lauren Goldstein
PhD Student, Rhet and Prof Comm
New Mexico State University

--additional thanks to Dr. Monica Torres, Dr.
Jenny Sheppard, Dr. Laurie Churchill, Dr. Patti
Wojahn and my network of talented, creative
friends and colleagues in the NMSU Department of
English.

Beauty and culture are vital
o any city’s appeal, but they
ecome pretty irrelevant
f the air is so polluted you
an’t
go
outside.”
ISAIAH ZAGAR, PUBLIC MURAL

athan,
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Partners
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Music, Sound & Space

Though it is a little easier to plan for class outside in Southern
New Mexico (350 days of sunshine per year) than it is in Omaha, Nebraska, the ear-opening exercise has been a student favorite
and affords the opportunity to start considering/writing about an
element of public space that we often take for granted: sound.
At NMSU, I’ve used this over three semesters (including in an online first year writing course). The online course allowed students to
get a better sense of one another’s physical setting and consider colleagues as “actual” rather than just “virtual.” In face-to-face courses,
the entire class occupies one area. For example, in a 211 class, we
completed this exercise in a park behind our classroom building. In
another course, we occupied a thoroughfare that is consistently busy
with bike and foot traffic. The exercise promotes critical listening-an element that can be discussed in relation to the importance of
critical reading and critical writing.
The results are always surprising because although we all occupy the
same physical space, each student hears something just a little different. This exercise is adapted from an assignment first created by Dr.
Jenny Sheppard.

Ear Opening Exercise
6
Directions
Leave the classroom for 20 minutes and sit in one place, jotting down notes on what you hear. Do not talk during
this time. Your job is to listen carefully to your environment and work to identify what you hear. As you do this
listening, consider and note your answers to the following questions:
What “keynotes” (background) sounds do your hear?

What “sound signals” (foreground sounds that attract your attention) do you hear?

What “sound marks” (natural or artificial sound landmarks) do you hear?
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What are the quietest and loudest sounds you hear?

What are the closest and most distant sounds you hear?

What is the mix of natural and human sounds?

How do the sounds you hear travel through your listening space?

Do any of the sounds you hear evoke a mood or typify what it’s like to be in this particular space/environment? If so,
which ones and how?

A discussion-starter and guided writing assignment I often use in conjunction
with the Ear Opening Exercise utilizes an audio recording (YouTube clip) of
Prokofiev’s Peter and the Wolf. Specifically, I use the following version, narrated by the incomparable David Bowie (because for the sake of rhetoric, who
doesn’t deserve a little Bowie in their day?)
The link to this clip is available here: http://www.youtube.com/
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After a discussion on some of the cultural expectations and uses
of music and sound, I ask students to consider how most popular
musicians are recognized by their voices (Bob Dylan, Ray Charles,
Amy Winehouse, etc..). I spend some time making connections
between “voice” in music as it possibly relates to a writer’s voice in
both critical and creative writing genres. Student consider the following question as a writing response to Peter and the Wolf:

If you could personify yourself or your “voice”
with a musical instrument, what would it be and
why?
In the time remaining in the class, students share what they have
written and make connection between their own written and spoken voices.

To segue back to the idea of sound, music and public space, we also
consider the unique position of pubic music projects such as Luke
Jerram’s Play Me I’m Yours project: www.streetpianos.com. The
following description is taken from the website and describes the
transnational and interpersonal implications of the project:
“Touring internationally since 2008, ‘Play Me, I’m Yours’ is
an artwork by British artist Luke Jerram. Reaching over two
million people worldwide – more than 700 pianos have already
been installed in cities across the globe, from New York to Sydney, bearing the simple instruction ‘Play Me, I’m Yours’.
Located in public parks, bus shelters and train stations, outside galleries and markets and even on bridges and ferries, the
pianos are available for any member of the public to play and
enjoy. Who plays them and how long they remain is up to each
community. Many pianos are personalized and decorated by
artists or the local community. By creating a place of exchange
‘Play Me, I’m Yours’ invites the public to engage with, activate
and take ownership of their urban environment.

*photo from www.streetpianos.com
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‘Play Me, I’m Yours’ is currently taking place in Perth in Australia and will also be taking place in Cambridge in the UK
and Hangzhou in China later this year. We are delighted to announce that the artwork will also be presented in Munich and
Boston in 2013.”

I ask students to look at the website and videos before class and be prepared to discuss their observations. The project opens space for engaged
discussion about the transformative nature of music and also opens up the
topic of rhetorical choice. What rhetorical choices did Jerram make when
he constructed the project? Who is his audience? Based on the project’s
international success, what conclusions can you draw about the impact of
his message on his audience?
Students are encouraged to think about this project as a possible starting point for a visual analysis or other more complex writing task which
might appear later in the semester.

For longer writing assignments, I sometimes use prompts that address the
notion of music and sound in relation to divisions between private space
and public space. For instance, students find it easy to talk about the
isolating effects of ipods and headphones. When do you listen to music?
Why? What message do headphones or earbuds send to others who share
your public or private space? When is it socially permissible to “check
out” by using music to isolate oneself?
More specifically, I’ve used a variation of the prompt below with varying
success in a writing classrooms:
Music and Public Space
1. Think back to our discussions of ipods and public space, stores (Muzak), dentists’
offices, and other places where music plays a part in one’s perception of a place. How
is the music used? Is there personal choice involved, or is the music determined by
business owners or other authorities? Are people able to create their “own” space
within a public space through the use of headphones? What do headphones signify?
If you’ve traveled to (or lived in) another country, how did music in public spaces
influence your experience? If you’ve spent significant time in another country or
culture, how does the use of music in public space differ from that of the U.S.? What
about street musicians? Concert venues? What limitations are put on these spaces?
How is “atmosphere” created through music? What environmental cues might we
miss if we are absorbed in music? Does this positively or negatively affect your daily
interactions with others?
9

Architecture &
Composition

Architecture has always fascinated me. From an analytical
perspective, its structure and rhetoric are similar to the way we ask
our students to think about the structure and conventions of formal writing. It is helpful to think about “scaffolding” in the literal
and figurative sense, as a way to make the connection for students.
Architecture also opens up the possibility of engagement with
discussions about transnational cultures--what do architectural
trends such as modern Japanese “small space” design, signal about
the temporal and social context of contemporary Japanese society?
Or, how do efficient eco-conscious constructions in the Netherlands exemplify global concern for reducing waste and emissions?
Rhetorical analysis based on architecture can take many forms,
and is suitable for varying writing levels. There are a multitude
of resources available, including professional blogs, which offer
literally thousands of genres of architecture images from which to
draw connections to critical writing and thinking.
This is one of the most expansive topics I’ve explored in a writing
classroom, so the assignments and prompts in this section cover a
broad range of approaches, both critical and creative. If it seems
a little disjointed in places, please see my note in the introduction
about this project as a work in process, ripe for remixing and revising.

To begin organizing all of the digital fodder piling up in my bookmarks tab (confession: I am a digital hoarder. I upgraded my hard
drive to 500 GB in order not to delete anything and have thousands of emails in my inbox. My iPhone is full at any given moment due to a critical mass of photo files). The website Pinterest
seemed like a logical and aesthetically-driven way to organize all of
the images and links. Most importantly, students can easily access
any Pinterest blog, even if they are not registered Pinterest users.
As a registered user within the site, I am able to create “boards”
on which I digitally pin images and videos from websites. On the
opposite page are screenshots of my “Architecture” board, which
contains mostly modern architecture material. Also, my “Public
Space/Urban Exploration” board contains rather compelling images
of abandoned spaces, which I address later in this section.
10
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In addition to the Pinterest boards, I refer students to copies of Dwell
magazine and Architectural Digest, lovingly donated by architect yoga
teacher. Should you not have a generous, architect yoga teacher, you
can probably find these magazines and others in your school’s library.
You may also try to contact the magazines directly to request back
copies for educational use. You can access my entire Pinterest site at
pinterest.com/janisjoplin (/laurengoldstein was already taken).
One of the first exercises in this unit, the Building Space analysis, is
similar in construction to the Ear Opening exercise I discuss in the
first section, “Music, Sound, and Space.” This exercise asks students
to consider the architecture of the university campus as a reflection of
rhetorical choices on the part of the architect. (I urge them to make
the parallel between “architect” and “author” in this respect). It is
another outdoor activity that students can complete in class, or as a

Though the buildings mentioned here are specific to NMSU, you can
use any two buildings for comparison. Using two contrasting buildings would be most appropriate for this exercise. Here, I first had
students tour O’Donnell Hall, a newly constructed building with
wide skylights, southwest color schemes, and xeriscaped lawns, that
houses administrative offices and classrooms. Next, we toured D.W.
Williams Hall, which houses the art department. The building is an
old converted gymnasium with chipped walls and a well-worn feel. It
lacks the natural light afforded by newer architecture and has not been
recently renovated. In short, if it wasn’t for the artistic energy it would
be a bit depressing.
Building Analysis and Walking Tour
Building #1—O’Donnell Hall,
Building #2—D.W. Williams Hall
What are your first impressions of the architecture of the building?
What elements of the building and surrounding grounds contribute to your understanding of this public
space?
What are the “implied” or “unwritten” rules of the space?
What are the quietest and loudest sounds you hear?

12

Building Analysis and Walking Tour, Con’t.
What is the mix of natural/mechanic/and human sounds? How does the sound affect the space?
What can you tell about campus/NMSU by closely examining this building? What connections can you
make from it to the larger campus community?

As a follow-up to this assignment, after I’ve had a chance to read through
students’ observations, I ask them to take 5 minutes to write about the following idea:

What does the aesthetic and structural nature of the
two buildings reflect about the culture of our university? What economic, social, and academic “rules” are at
play? Compare and contrast, and use specific details to
illustrate your points.
Another exercise that has worked well for discussions in online forums (in
the online first year writing course), as well as a nice “over-the-weekend”
short exercise in face-to-face writing courses gives students the opportunity to take control and reflect on another educational public space: high
school.
Usually at this point, my students have also read Mike Rose’s pivotal narrative essay, “I Just Wanna Be Average,” which highlights his experience as a
student labeled “less-than,” in a public school, and reflections on his subsequent complex interactions with teachers and other classmates. I highly
recommend this essay in conjunction with this section of the project--it
is contained in .pdf format under “supporting materials” on the wooden
USB.
I first have them watch the following two YouTube clips that highlight
alternative high schools:
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1. Eagle Rock School: A Honda-funded Alternative High School
http://www.youtube.com/watch?v=3_0e_swke8M
2. Windells Academy: A Sports High School for Athletes
http://www.youtube.com/watch?v=c-A9xOhf614
After reading Rose and watching the clips, students should complete a 5-minute written reflection on places they’ve made connections with the material. After discussion, I ask them to construct
their own ideal high school, reflecting on and explaining their
rhetorical choices including location, student-audience, specialization of studies, faculty, etc.. Undoubtedly, a few students entertain
the idea of giving Harry Potter’s Hogwarts School of Witchcraft
and Wizardry a run for its money! Students’ writings make interesting rhetorical analysis topics after they have had a little bit of
space from the writing. It is also a chance for students to combine
creative and critical thinking, as well as focus on organization and
purposeful writing maneuvers.
This exercise also provides an opportunity to build rapport and
classroom community through in-class discussion.

Larger Projects
The following 4 projects are most suited to appear toward the end of the “Architecture and Composition”
unit. The assignments build on students’ earlier ideas
and writings. First, is the Observation of a Public Space.
Next is an essay topic built from the question, “if music
is liquid architecture, is architecture frozen music,” of
which I provide a full student example. Then, an essay
topic on abandoned spaces, and last is the culminating
“Construct Your Ideal Space” project.
PRIVATE HOME, PLÜDERHAUSEN, GERMANY (2010)
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GRAND MARKET HALL - NAGYVASARCSARNOK, BUDAPEST (2010)
1. Observation of a Public Space
2-3 interviews are required for this option
Choose a public space on-campus (i.e., dining areas in Skutt Student Center, the Harper Center gym, the campus mall, Kiewit Hall, etc..) or, if you choose, off-campus, that you will be able to observe at least twice.
Analyze the aspects of your spot--At what times do the most people congregate? What makes it a public space
vs. a private space? Observations of a dorm would be interesting because it is a public space that contains private spaces. What about “public” or communal bathrooms? Dining halls are also fair game. Highlight specific
and notable attributes of the site. Think about decorations, themes, logos, menus, employees, patrons, and also
visual aspects of the site—what makes it welcoming? Benches, seating areas, computer labs, wall art, etc.. Look
back at essays in Reading Culture to refresh yourselves on places to start with your analysis.
Absorb and record as many specific details as you (do employees wear uniforms? How are students dressed?
How does a mixed male/female dorm differ from Deglman Hall? etc..)
Interview 2-3 people in the public space. How often are they there? What makes them want to stay—is it
necessity, choice, or both?
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Observation of a Public Space, Con’t.
Using a lens for this essay might be helpful. For instance, you can use the lens of study
habits—why do students study in private spaces vs. public? Why would someone study
in the basement of the library instead of by the fireplace in the student center and vice
versa. You could also compare and contrast the purpose of the public spaces (library vs.
student center) and how effective they are in creating a desired atmosphere.
Go to a public space and figure out the rules the people are following. For example, walk
down College Ave. and see how people decide who goes first, where to stand, etc. Other
public spaces are malls, restaurants, the airport, and waiting rooms at offices. What
happens when the rules are violated? Do you think another set of rules would be more
effective?

“If music is liquid
architecture, is
architecture frozen
music?”

6

SCHÖENBRUNN PALACE GARDENS, VIENNA, AUSTRIA (2010)
2. Architecture and Music
The student paper, which starts on pg. 17, is an example of an essay
developed from the prompt on the left. The example is used with student permission. The paper was composed for English 120: Rhetoric
and Composition at Creighton University in 2008. I found this essay
struck a balance between creative and critical--in one section, the student analyzes the architecture of a large high school (the old Nebraska
state capitol building) in relation to a piece of classical music.
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Music and Architecture: Living Art
The conductor of the Omaha Symphony directs the orchestra as the notes dance in the air off of the stage and
slowly connect with one another to create the beautiful concerto known as La Primavera that soothes the audience. Visions of
springtime and flowing meadows race through the minds of the audience as the violinist flawlessly chases through the solo,
above all else. When the show comes to a close, the audience walks out of the wood-lined chamber room into a window-laced
hall engulfed by moonlight and street lamps. The viewers, dressed in their lavished slick black tuxedos and sparkling red
dresses, loiter in the hallway to speak with another about the concert and general life happenings. Soon the Holland Center is
emptied into a well-lit street as the crisp fall air sets in on the night.
Music and architecture ultimately go hand-in-hand. One, I argue, cannot exist without the other. Both are vital to the
others purpose. We will look at two eras of music and architecture and how they have influenced and shaped one another.
From before our country’s existence, music has shaped the opera houses and royalty palaces that adorn all of
Europe. This practice has been brought to our country and can be seen in the buildings that still stand today. Take for example the old state capitol building of Nebraska, Central High School on 19th and Capitol streets. This building dates back to
the late 19th Century as we see the very specific care to detail and symmetry which both lead us to assume this is a form of
Renaissance-Revival architecture. The building is perfectly symmetrical on all sides, minus the newly constructed addition to
the North side of the building.

Omaha Central High School--Omaha, NE
One can easily see the symmetry in the windows as they all line up, row-by-row and column-by-column. The stairs
line up with those on the opposite side. I like to compare this building to Ludwig van Beethoven’s Symphony No. 9. Looking at
the building from top to bottom while listening to the Symphony, one can notice a clear resemblance between the music and
the architecture. The music starts out with sharp staccato notes and different violin parts that eventually lead into the whole
orchestra playing piercing notes with a strong percussion in the back. This resembles the top two-thirds of the building because of the sharp corners and very exquisite baroque-style top one-third. The intricate design and Romanesque columns can
be heard in the short, sharp notes. A little more than half the way into the piece, it goes into a flowing and slightly speedier
pace. The lower third of the building exudes this feel of the music as we see rounded windows along with curving and elegant
arches. The music then flows into a mixture of flowing background and jumping violins to the tune of the beginning just not
as sharp and pointed. This leads us to Central’s expansive gardens and lawn as we see luscious green spaces and trees just
waiting to be gazed upon.
As we move from one era of architecture and music to another, the designs and landscape of both are significantly
different but are, surprisingly, shaped by the past. In the 20th and 21st Centuries, new music has revitalized the art that is
architecture. We have seen the transformation from luxurious monstrosities like Central High School to slick, graceful buildings
like several buildings downtown-mainly the First National Tower and the Qwest Center Omaha.
(continued on pg. 18)
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First National Tower, Omaha, NE.

Qwest Convention Center, Omaha, NE.

As we can see from these buildings, the design of the buildings is significantly more open and transparent. This newly minted
architecture is a direct result, I argue, from the new generation of music. Like the evolution of structural design throughout
the centuries, music too has evolved and shaped our world. We are currently designing buildings that are more user-friendly in
every aspect.
Like the Qwest Center and First National Tower, the modern buildings that are being erected have a more glasscentric orientation to them. The glass is both for a slicker design as well as a friendlier atmosphere. It lets more light in which
establishes a welcoming precedent for the audience. The ultimate goal for these buildings is to create that one of a kind feel
when you walk in the atrium. The Qwest Center has a very expansive atrium with colossal ceilings and a wall of glass. The outside is as welcoming as the inside. Spacious walkways, laced with trees and grass adorn the entrance to the Qwest. The First
National Tower has a foyer that greets visitors with the utmost class to ensure amiability. Tall glass walls and endless windows
mingle with sunlight and greenery.
The music that we live with shapes our lives whether we realize it or not. In the late 20th and early 21st centuries,
music has evolved as much as the architecture we gaze at everyday. From classical music to rap and R&B, we have noticed
the evolution. Music comes and goes with the times we are in but the music today is more inviting to the public. If one hears
recent music outside a building, one would be more tempted to go into the building because of that atmosphere. The sun, together with the music and the openness really draws attention to the building and generates that likeable mood in the visitors.
I like to compare the First National Tower to an instrumental song composed by Hans Zimmer, a renowned composer
for his work in movies. The song Che Valiers de Sangreal was composed for the movie The Da Vinci Code. This masterful piece
of art is both majestic and mysterious. The violins dance in the forefront of the piece with soft but sustained low strings that
gradually overtake the violins. All the instruments work together to create the piece, flowing like a stream. The occasional
protrusions of violins and brass over the top exemplify the tower. We start of at the base with calm, but moving, music and as
we work our way all the way to the top, the music gains in strength and majesty. The song is ever moving with the violins and
the glass exudes this.
The Qwest Center Omaha, too, can be aligned side-by-side with an instrumental song composed in the 21st
Century. From the motion picture, August Rush, the piece August’s Rhapsody is the song I like to compare the Qwest Center to.
Like Zimmer’s piece, the song is ever moving. Violins grace the beginning of the song and gently glide over a prolonged and
quiet background with occasional pulses of wind. This part can be seen as the gentle curves of the Convention Center half of
the building. The shaping glass and mammoth size windows are inviting for everyone.
(Continued on pg. 19)
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Soon we move into a very dangerous part of the song as we hear sharp brass acting almost as car horns and the flat notes
combined with sharp ones create an eerie feeling to the piece. This part is the pointed upper section of the Arena section
and the sharp corners on that half of the building. The song goes on for a bit but concludes the same way it started, moving
violins on top of a calm and sustained background that creates an almost majestic feeling. This takes us back to the flowing
glass that makes up the first two-thirds of the building.
It is also important to look at the ultimate goal of the building and how the shape corresponds with that. The First
National Tower, for example, is purely an office building. That is why it does not have as an open feeling as the Qwest Center,
which is used as a public gathering place. Anything and everything the Qwest Center holds inside its doors, is meant to bring
in the public into their building. From concerts to Creighton basketball games and even the Berkshire Hathaway stockholders
meeting, the public is always going in to the expansive grounds of the Qwest Center. Because of the different expected dealings between the two buildings, they create a different atmosphere, though consistent.
We have looked at numerous accounts of music and architecture and how they correspond with one another. In every
building we look at, one can attribute it to a piece of music. From music composed in the early 19th century to that composed
in the early 21st century, music has shaped the lives we live and the buildings we inhabit. At the end of the movie August
Rush, the main character, August, announces that, “the music is all around us, all you have to do is listen.” This is very true in
the sense that we covered. Music can be seen and heard everywhere we look; we just have to be able to associate it. We just
have to listen.

3. Abandoned Spaces
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Abandoned Spaces, Con’t.
Create a Narrative/Hybrid/Remix or Build an Analysis through Abandoned Spaces (a
photography and weblink collection on Pinterest) available at http://pinterest.com/
janisjoplin/public-space-urban-exploration-and-abandoned-place/
Final Draft = 5-7 pages, double-spaced
*In addition, you may use links/videos/other media to support/expand your main
ideas, but you must have the equivalent of 5-7 pages of text.
*Must use at least 2 of the 3 shared sources (and outside sources, if needed)
Consider writing a “remix” or hybrid paper—partially narrative or story, and partial
analysis, perhaps. Or maybe you want to write a more purely analytical essay (this
might start in a similar way to your photograph analysis you completed in the first half
of the semester)—the choice is yours. The aim of this assignment, like the first, is to
synthesize concepts and ideas we’ve discussed this semester. You may want to make
connections or compare and contrast between photographs in this collection and the
collections we examined on the “Material for English 211” Pinterest board. What do
abandoned spaces signal to us about society, human nature, social interaction, money/
power? How do color, camera angle, light and shadow affect an audience’s perception
of these spaces, since we “see” them through the perspective of the photographer? Are
these public places? Private property? How does an audience recognize the rules of
interaction in the space? These questions are meant to get you thinking, not to limit
your discussion.
You do not need to use every photograph from the extensive collection. Instead pick
several (4-5) that you feel illustrate a certain “lens” (gender, politics, economics, etc..).
Take your time providing written, organized analysis that incorporates material/direct
quotes or summary/reflection from other texts we’ve covered this semester.

PERSONAL PINTEREST BOARD, “PUBLIC SPACE/PUBLIC ART” INCLUDING ABANDONED SPACES BLOGS (2012)
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4. Create Your Ideal Space Project
This project comes in two parts. The first is completed, if possible, in a
computer lab setting. Students are asked to work on their own to develop
their own space based on the following prompt. A few weeks later, after the
students have presented their multimedia projects, I ask them to read the
introductory chapter to Daphne Spain’s book Gendered Spaces. Though this
is a graduate-level text, my students seem to appreciate being challenged with
the material. I also provide guidance on how to approach and digest scholarly texts in preparation for the second part (which is listed after the prompt
below).
“Rhetoric is the art of finding, in every given case, all the available means of persuasion.”
--Aristotle
You currently have a wealthy investor who is willing to fund your personal project. The
investor has allowed you an unlimited budget, as long as you cite your sources (images).
(This investor is a retired university professor).
Begin your search for inspiration on the Pinterest boards—find an image or set of images
that serve as a springboard for the rest of your construction and organization. You may
eventually move outward from the sites on the Pinterest boards. You can find the boards
I’ve set up for class by visiting www.pinterest.com, and searching for “Material for English
211” in “Boards.” From here, you can access the other boards I’ve set up.
In addition to constructing your plan, you must first consider important rhetorical choices regarding your construction. You may mix and match the order in which you answer/
construct your response to the following issues, but you must be detailed and provide an
in-depth view of your project:
1.
Where did you start? Which image sparked the inspiration for the beginning/next
steps of your plan? What was appealing to you about the photo?
2.
Where, specifically, is your space located—give a city, country, and also describe
the setting—are you in the Swiss Alps? On the edge of a National Forest? In the desert?
In Manhattan? Also discuss the importance location plays in your choice of space. Why
is that certain place vital to you and your project?
3.
Who is the audience for your space? Is it a private home/public school/recreational center/ski lodge/museum/university/hospital/rehab center/dog hotel/medieval castle?
Even a personal home has many spaces—what will you do with the outside/outdoors
of your space (gardens, skate park, infinity pools, flocks of peacocks, fire places, casitas,
golf course, forest, etc..) What about the inside. You must describe each room/section/
element of your space in detail. Use images as often as you’d like—there is no limit to
the number of pictures as long as they are cited in a works cited page and you complete
adequate written description.
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Create Your Ideal Space, Con’t.
4.
What will be on display in your space? Art, bookcases/books, taxidermy, fish
tanks, murals, graffiti, mirrors, sculpture, medieval chain mail—describe. Your investor will not fork over any cash until there are ample/detailed descriptions of your plan.
He/she isn’t concerned with matters of taste, rather that you justify your choices.
5.
What colors do you plan to use in your space (again, be detailed—describe
room by room or section by section, if you have multiple areas). This can be combined
with answers above, of course.
**For Tuesday, you should finish your plan and accompanying description/reflection
on choices you made for your space (using the questions above as a guide). Make
connections, when possible, to material or discussions from our class this semester.
Though there isn’t a “page limit,” you need to strive for adequate balance between your
images and written text. If you are comfortable using a multimedia approach, feel free
to use a program to construct your space—otherwise you may submit your project,
with images and works cited, as a MS Word document.
Remember, your goal is to use all available means to construct, create, and convey your
space to an audience.

Create Your Ideal Space Project, Part 2
Contextualize Your Space Project
Final Draft = 5-7 pages, double-spaced

*In addition, you may use links/videos/other media to support/expand your main
ideas, but you must have the equivalent of 5-7 pages of text.
*Must use at least 1 shared source as well as Daphne Spain’s Gendered Spaces, available
as an e-book through the library’s website.
The objective of this project is to further explore your own space projects as a cultural
artifact. Using the e-book (available through the library’s website) Gendered Spaces by
Daphne Spain, examine your constructed space through the lens of gender (you don’t
have to read the entire book, but rather pick a chapter or section that interests you).
How do social expectation and rules for interaction govern your space? What choices
that you made might construct ideas of gender in the space? Some of you talked
specifically about having rooms for boys/girls in your home—analyze how notions of
gender (raised by Spain) are at work in the construction of your space, even in details,
color, floor plan. Compare/contrast your space with other gendered spaces in society (restrooms, clubs, homes, restaurants, etc..). There are many possible avenues to
explore here. Are there particular traits of a male space/female space/mixed space that
signal social cues? (Again, these questions are a starting point, and not meant to limit
your discussion.
A student example starts on the following page (used with students’ permission). She
incorporates Spain’s ideas in relation to her “Zombie-Proof Private Residence” she
completed for part 1 of the project.
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For as long as humans have been able to trace our ancestors it has been obvious that men and women have accepted
different, but equally important roles. These roles eventually helped form certain stereotypes and rules for how women and men
should interact with each other. How they lived with each other was also very influenced, whether it was because of religion, culture,
or ideological reasons. Spaces have been “gendered” for quite some time. In the past many spaces were separated to keep the
women from gaining knowledge. Daphne Spain says in her book Gendered Spaces that huts of nonindustrial societies were specifically built to be the main area of education for the males and women were not allowed to enter them. Therefore they were completely
cut off from any kind of formal education. Education was meant to be a special right of passage to make the boys into men and
separate them from their mothers. Women and girls were not allowed this. (Spain 1992)
Daphne Spain said that “Masculine spaces (such as nineteenth-century American colleges) contain socially valued knowledge of theology, law, and medicine, while feminine spaces (such as the home) contain devalued knowledge of child care, cooking,
and cleaning (Spain 1991).” This basis comes from back in the past when women were not allowed to go to school. Even when they
were allowed to go to school, for a long time, they only learned homemaking skills. This insured that women would only be able to
take care of their homes and families.
For centuries women have been expected to stay in the home whether it was in the kitchen making dinner or in the living room tending to the children. It has changed for the most part, but women still have the stereotype of being the ones who pick out the home,
decorate it, and spend the most time in it. On the old television show “Queer Eye for the Straight Guy” it was always implied that a
straight man could have no taste or know how when it came to decorating a space. It would take the more “feminine” touch of the
homosexual men to show him how to “properly” make rooms look good.
Many public spaces are very gender defined. At my church there were men’s bathrooms and women’s bathrooms. In the
men’s there were stark bare white walls, a plunger, and some soap. In the women’s there were pink walls, boarder wall paper, flowers, air fresheners, and pictures. Why whoever decided to decorate the one bathroom instead of the other makes no sense to me.
It always seems to be assumed that women have to be surrounded by pretty things to keep us comfortable, but men do not need
anything to visually stimulate them when they walk into a room. Also in female bathrooms of public spaces there always seems to be
places for women to change their babies. You don’t find that very often in male restrooms, even though it is just as likely that a man
could have their child out in public and need to change them.
Many work spaces can be assumed to be gendered as well. As an example when I think about my teachers growing up
their class rooms seemed very different. The women teachers always had very cute decorated class rooms with pictures of previous
students, seasonal decorations, and inspirational posters covering the walls. The male teachers seemed to have very plain rooms
with very straight forward, educational decorations, if any. I recently got a look at my current boss’s office, she is a female, and it
was decorated to a T. With the Paris themed throw pillows, scented candles, and the Eiffel Tower wall decorations. I feel like that is
only the kind of thing you would see in a women’s office. A boss in a male stereotypical job like construction would not be assumed
to have a cute themed office by the general public.
Many private spaces seem to be gendered as well. I admit that in my own apartment I have decorated every inch to a T.
Everything in my room matches and I really like having it that way, but at the same time I have seen many male’s spaces that are just
as accessorized and as decorated as mine. Recently I went into two different apartments that were inhabited completely by males.
One was the stereotypical bachelor pad. The apartment was dirty, smelly, and bare. There was a keg in the corner alcohol bottles lining the cabinets, and posters of nearly naked females on the walls. The other was clean, fragrant, and classy. They had wine bottles
atop their cabinets, nice wood furniture, and Febreze Noticeables in almost every outlet. Their apartment was very “home like” and
comfortable. Stereotypically their home would sound like a more female based or decorated home, but the fact that it was decorated
by all “straight” men breaks those kind of stereotypes.
Spain says “” Nineteenth-century America and Great Britain… were still characterized, however, by gendered spaces. The
ideal Victorian home contained a drawing room for ladies and smoking and billiard rooms for gentlemen; the “growlery” was the
husband’s retreat from domesticity (Spain 1992).” The fact that it was even assumed that men needed a “retreat from domesticity”
makes no sense to me. The home was so much considered the women’s domain that there had to be special rooms built for the men
to feel comfortable.
(Continued on pg. 24)

23
17

My ideal space was a zombie proof use equipped with a gun room and game room. According to many people zombies and
guns are more of a “male” preoccupation. Typically my house should have focused more on walk in closets, huge bathrooms, and
my future children’s rooms. Everything from color scheme to fabric choice is predetermined for us from the time our sex is discovered. “Color is a microconsciousness. Like our senses of taste and smell, color helps us to understand the world around us. While it
gives us elementary survival skills, color also enriches our lives, allowing us to appreciate everything from the beauty of a rainbow,
to the aesthetic pleasure of a painting (Douma 2008).” An example of saying that color can help us understand the world around us
is like when the sex of a baby is found out. The parents can then start painting the walls either pink or blue. Something that should
just be there to help stimulate us has been turned into a gendered stereotypical thing.
Some of the ideas I had for my space were very gender neutral now that I look back on it. My colors and choice of modern
architecture and furnishings could very well have been designated for a man or women. Stereotypically family is very important to
women and in my space I wanted very large, black and white pictures of my family over the years hung all over the majority of the
walls. I do want children and a husband and those aspects did come into play when I was thinking about what I would want in an
ideal house, but the idea of making a safe house seemed more appealing to me. I have always had a fear of aliens, zombies, or
disease outbreaks that could threaten the human race and how I would survive, and I guess a safe house would be the best way to
protect my family and I. Which comes back to the idea that women should focus mainly on how to raise and protect their families.
So many things in the past have facilitated the stereotypes we have today for males and females. The fact that women were
not allowed into educational spaces for so long in early American history explains why men think they are so much more superior.
The fact that they were expected to have children, raise them, and take care of the home and the men went out and “brought home
the bacon” explains why so many people today still believe that it is a women’s job to stay home and a mans job to go to work and
collect money. The past has so much to do with the present. Until we can look at the past and figure out what was primal and irrational, we will never be able to move out of stereotypes and gendered spaces. We should all be more like Pablo Picasso who said,
“Colors are only symbols. Reality is to be found in luminance alone.” “When I run out of blue, I use red.” (Douma 2008). That makes
me think that when you find yourself running out of steam with the stereotypical things in life, move out of the box and use whatever
else is at your disposal to come up with something new.
Spain, Daphne. Gendered Spaces. Chapel Hill, NC: University of North Carolina Press, 1992. N. pag. NMSU Library. EBSCO Host. Web.
24 Apr. 2012.
Douma, Michael, curator. Causes of Color. 2008. Institute for Dynamic Educational Development. (May 8, 2012). http://www.webexhibits.org/causesofcolor
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Graffiti & Public art
The ideas in this unit range from Yarn Bombing (or “Guerilla Knitting”) as pictured on the steps of Helsinki’s Cathedral above, to
graffiti documentaries (and the intriguing question of whether yarn
bombing is a more feminine expression because it wraps an object
rather than scarring or marking it like graffiti mediums), and various other public art-based topics and discussions.
In my English 211: Writing for the Humanities class, students used
several shared sources on the topic of public art. This format is remix of an idea I first learned from a talk by visiting scholar Rebecca
Moore Howard. Using shared sources to learn methods of research
was successful and engaging for students. The shared sources are
mentioned here and also contained in the file “supporting materials” on the USB.
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One of the first guided free-writes I use in this unit is based around the relationship
between message and medium. That is, impermanent artistic mediums (ice, snow, sand,
light, chalk) send a different message to an audience than a piece composed in permanent
mediums such as iron or bronze. Where I help students make the connection is by making parallels between artistic mediums and the various mediums in the field of rhetoric
and composition (such as multimedia).
To start the conversation, I show students examples and ask them to write for 5-10
minutes on the following prompt:

How does message affect meaning? What does the medium
communicate about the message? An artist’s (or writer’s) medium
is a puposeful rhetorical choice. What is the value in artistic longevity? Artistic brevity?

26

17

The Art of Carlos Cruz-Diez

CHROMOSATURATION 2010 (LEFT) AND TRANSCHROMIE 2009 (RIGHT), CARLOS CRUZ-DIEZ

What is your definition of art/public art? Compare and contrast public art with displays in galleries. What is the importance of aesthetically engaging the general population? How is art a shared experience?
For the entire semester, our class worked from three shared sources, and each student supplemented these sources with 2-3 outside sources.
t Carlos Cruz-Diez official website: http://www.cruz-diez.com/
t Causes of Color Website/Digital Museum Exhibit: http://www.webexhibits.org/causesofcolor/
t Psychology article: “Seeing the Mind Behind the Art : People Can Distinguish Abstract
t Expressionist Paintings From Highly Similar Paintings by Children, Chimps, Monkeys, and
Elephants” by Angelina Hawley-Dolan and Ellen Winner. Contained in “supporting documents folder” on the USB
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Song and Space (an in-class, full-class exercise)
“Knowing all that I know now after more than thirty years in classrooms, I do not begin to teach in any
setting without first laying the foundation for building community in the classroom … when we see the
classroom as a place where teacher and students can share their “inner light” then we have a way to glimpse
who we are and how we might learn together” --bell hooks
In relation to hooks’ ideas about classroom community building and imagination in the classroom, I
offer this exercise as a way to discuss frameworks, worldviews, complex thought, and critical thinking.
First, locate the following two videos on You Tube:
*The first is the homeless man performing Adele’s “Someone Like You” in a subway.
http://www.youtube.com/watch?v=NtFWwvhc_V8
*The second is the American Museum of Natural History’s video/exhibit, “The Known Universe.”
http://www.youtube.com/watch?v=17jymDn0W6U
Before watching the first video, ask students to consider the following: What is the situation? What
are the rules of the space? How do people navigate the space (what are the unwritten rules you
can discern from this public interaction)? How are subjects of class, race, economics, gender, and
politics contributing to the construction of the situation? What appeals does the performer use?
Have you been in a similar situation? How did you act, or how do you think you would act? Feel
free to set up your own questions that might best address the content of your course.
Play the first video in its entirety. Ask students to take notes on their questions while it plays, along
with any other initial thoughts that might come to mind.
Next, play the second video in its entirety. Do not ask students to write anything during or after this
“Space” video.
Finally, return to the first video and play it again. Ask students to consider how their perspective and
interpretation of the first video has changed after gaining some spatial perspective with the second
video clip.
In my class, (and for those friends/spouse who were nice enough to let me experiment on them) it is
evident that the pairing of “space” in the sense of the way people embody and move through it, and
“space” in the astronomical sense allows for a drastic change in perspective during the second screening
of the subway video.
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Documentary Films:
Creative Violation: The Rebel Art of the Street Stencil. Dir. Andrew Stevenson. Breakfast
Films, 2008. Film.
This short documentary follows and interviews multiple male and female street artists. Suitable for
in-class viewing time (20 minutes), Perfect piece to use for a discussion on writing, messages, and
commerce. Why, for instance, can billboards entice drivers legally, while local, often unheard voices
might offer positive and artistic messages at the risk of arrest?
Exit Through the Gift Shop. Dir. Banksy. Paranoid Pictures, 2010. Film.
I have a forthcoming article in Reflections: A Journal of Public Rhetoric, Civic Writing, and Service
Learning that reviews the documentary and provides applications to the classroom. This documentary is also a good complement to Daphne Spain’s introductory chapter of Gendered Spaces.

Bio:

I am a third year PhD student in the Rhetoric and Professional Communication
program at New Mexico State University. I received my MFA in creative writing in
2008 from Virginia Tech, and previously held a Visiting Assistant Professor position at Creighton University in Omaha, Nebraska.
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